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Media with different screen sizes (e.g., movies, television, and mobile media) often use different visual
production techniques, such as shot angle (close-up, bust shot, waist shot, knee shot, full shot), shot
length (average length and density), and shot movement (pan, tracking, tilt, boom, zoom, dolly, and
fix). To explain why different visual production techniques are used across media with different screen
sizes, we apply the limited capacity model of motivated mediated message processing as a theoretical
framework. The model is based on the assumption that humans have a limited amount of cognitive
resources, and they cannot process information beyond their limited cognitive capacity. Different
media (e.g., movies, television, and mobile media) require different cognitive resources such that
media with bigger screen size require more cognitive resources. Also, different production techniques
(e.g., shot angle, shot length, and shot movement) require different cognitive resources. Thus, we
predicted that media with different screen sizes use different visual production techniques that
matches the cognitive resources required in order to avoid cognitive overload. To test the hypotheses,
we used content analytic procedure. In the content analysis, 27 total titles were sampled based on the
following criteria: (a) recent three years (from 2018-2020), (b) 3 media with different screen sizes
(movie, television, and mobile media), and (c) 3 levels of popularity (high, moderate, and low). From
each title, 3 video dlips (from the introduction, middle, and ending parts) were sampled; thus there
were a total of 81 video clips. The results were generally consistent with hypotheses. First, related to
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shot angle, results showed that bigger screen size resulted in greater use of full shots, whereas smaller
screen size resulted in greater use of close-up or bust shots. This is because bigger screen size requires
more cognitive resources and thus use less full shots to reduce cognitive overload, whereas smaller
screen size requires less cognitive resources and thus use more close-up or bust shots. Second, related
to shot length, results showed that bigger screen size resulted in longer shot length and lower shot
density. This is because shorter shots and higher shot density requires more cognitive resources, and
thus bigger screens use longer shots and lower shot density whereas smaller screens use shorter shots
and higher shot density. Third, related to shot movement, results showed that bigger screen size
resulted in greater use of tracking, whereas smaller screen size resulted in greater use of fix shots.
These results are not consistent with the limited capacity model of motivated mediated message
processing, but are consistent with previous research results. The theoretical and practical implications
are further discussed.

Keywords: Screen Size, Visual Production Technique, Shot Size, Shot Length, Shot Movement
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1. AP

g3k Movies)ollA] Bepewkow 2]l RulR ojofxle AjRd wHjole] G2 8]
ol& o] WsEut opuje} g AlRte] AR WslkE ket dubA o R iRfElE
FZelzo] AR HE 312 7uko g sh=d| o2 So], TVEEHHTV drama)tt =ekat
(Web drama) ] ~E=]95] @4 A, HlZH ) 122 b2l 2 ofsl2 5 AEe A
olc}. ARk nitio] $de] Zlslol upeh TVEZpRY} f=dpulel k2 Fel=5-S ~gA15]
Jelo] o] & Fefe} wrjo] fael] Wglaro] 71E ogsle} vk A4 Risks HolFolr). 93}
I

ol wia) TV 3p 2717} 2kor, TVl njsl Bnjd wjtjoje] shd 717k 2t} o7l 2k
3h A719] vjtje] oo FkstA AFAREE: vtjo] ol §AkEe] TSt SRS =Y

T e AR 7ol ik e & 4= wiol] glck
nje] g AFUAloP] ARt ohue} Far, v, ZIsriglold w8t 5 vekst
ofe] A7 A= 3P 77t wlHe] o} §AellA] mlA= Eaell gt
THASIE. dIE S0, 3P 27 5] Fell viAle QR - 741, 2020
7, 2018), A 5 Aol MRl GRGEFAR K, 2019; WEE, 2014 PR
9l 2009; ddRl-ERd7] 2020), 283 Y]
2018) 5 Rt Bl tht Aso] o] it
s A7) AR IR (Film techniques)oll 98 712 = Qit}, o= spH 779
uke} AN Al @-hs QA ARlo] EepA7] witolh. & sp A7]ellA AfFE= omA)
T B A AS Fa R s o] Qlaf gk T 2 IRHE AlEaL SRR AL
2 ABIEA ARAZFIAl wgk 4177 (sympathetic nervous system)eb Fuzh AFA|
(parasympathetic nervous system)7} &/gslelo] 5, 24, &S)o] T7k= Zoltt
(Bradley & Lang, 2000; Lang, 2006).
et 22 2 3 2719 mltjol= AiE o o B QXA AE a5slr] izl
TEAP} Azl o ol S WA S ARPALS e R St yiR makd mjjoje)
o] 3pH 77} AopA AT 0= 8RS A A2 QA ARdks 2] wiell =84t
of Foet 73S daw T FAlel IAE ARE QA QA Aol A5E = e &
SR AEPLAE Folo ghthk= 215 ofn|git). oA spd 7o) wet =82t 288
= QAR ARlo] FebA]7] ol
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A IEE ARAOR A5 A7} Ak WS ke agelrt. o
Kz gaish TVEeel, rela gevo} 5 AR the 8 2710wk SRk A e
Aolg Ml gt

2. 02X B

1) SANET |

PR N PAEE shbe] AR 17l 0w AJskE B (Fe1, 2004)S ©fv]
ahH, AlZHolE B8slo] EAe] IS frlelal ~ER] 9] Adsely Aol SES &
dapr] 918 7o Aot 4= QtiWard, 1999). A7 IHE 71 713 gh9jel A
(shot)& 7IWko= HA7HT} ARV HOE o] & 4 k.

Fhile} 9=, Fhile} S 55 TehH, B4 RS 7]l me} skt o) B Akl A
(scene)< Aefslar vigdale] GapoR ~EelE Hdehz 218 (eI, 1998). Ak
T5=(Shot angle) ¢k AF] 22%(Shot movement)> Zg7Hol| wje} defx|y Ake] Zo]
(Shot length) = g7l we} Afo7p A}, webr 2 Aqellas AR HE &
Gt A7l whet (1) Ake] et (2) Ak Zo] T12]an (3) Ak FAIQJ o o] Al
1317} g,
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(1) 5] 7=
Ake] TRk ARIS] s ekl a0 R ddel] Sl sl ARE]E Fhleke] e
£ gk 7)ol ofel] ek Zle onldith(Zettl, 2016). S1FeHAl dl=9= E(Hall,
1966)°l w2, 139]E (F 4m) oPd Holzl Azli= g4 F7bel sfdslal, 4-129]E (oF
1.2m-3.6m) 7HA= "ARB1A F7Fol sdsln 18204(SF 46cm 77}7(]4 PR Arls TI1A
F3¥ol adeict. E(Hall) o] 7k 7S E83lo] Azel(1997)= e "ol T4 Al

o sdak= S5(long shot), W ARSIA Al o] dfdshz EAH ull shot), 77k AKS14 A
2o sldehs Y9 medium shot), ™ 7HQ1A Al el sfdal= Hi~EAKbust shot),

TR WA Aol dldehs F2=Akclose shot), ZE]al FWUE Aol sgsis F=
Z3olu} o~EF FZ2%(close-up/extreme close-up) 02 F-F3lc.

K] e IR BolRls 718 AT Al SRS S AREE ddshe
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d 588 9ES gt #X3(2003)2 IAAE SHORE A QIET F70] T Hol= B4
(long shot)’, D=3} 318] Alel2] MUAsHmedium shot)’, B Apo]=2E 733 Ak (up
shot) ©] 37KA= ] 715 WrdlaL, o] FAdoRE d= 54 1-?1,‘% BEa e
1] F22H(big close up), G 2GS xR FE=(close up), A 71 ZA7}

#1€] 'P5Hup shot)’, AP} 75714 Hol= WRAEAK bust shot)', °1fﬂ77}7<] ol "¢jo]
2~EAK(waist shot)’, FE71A] EO] UAkknee shot)’, S1&E #APF of Hol= "EAK(full

shot)’, 1E3} F7o] BF Koli= 54F (long shot)' 9] 8742 5739t
IR B FReqlv) FRRL AP Rosh, S5 S BEs Ktk ol
& AT IR Holx|E A7e] et 3R] JAPE Bol= EAE, IARA|e] A B

of= WA, I oaawq HOl= SlolREAL, SApAle] Tia7A] Bol= MRERE, Te]
L sApAe] GEzhA] Holis F2g] €] 7R IRSIeH U A, 20210 §)31¢-4
3, 2010). Al AN 919] 5714 *u TES 7P Wo] FEalo] ARgs)L )
Aol e TS FAHES), WAHKS), lolEAHWS), WREABS), 12l 3
22RJ(CU) o= FAfal|HaA) 3t

e

(2) 2] Zo]
Ake] 7do] B8 Ape] s e Ak <lol Ak} e Ae) G EEEAS ojrjai). 4
%

431 7o) Ajo] wiZolet. o]
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1980 =4t gk 9] Eﬁ]r‘j]*e— Azfsh=d] Zagh Aks 80
Nz Eﬁkﬁ‘/‘r 2000 T) o]l FUgh ARk tel] 15070 o)de] Alo] Faahrtar Boket &
?‘SJTVEE}U}% 80T E o 3041 5t Ate] @om 28] Hok4 Oﬂ% AHEo] & s}

ol Ake] it ﬂ—#]ﬂol 9.71%, 1990Lﬂﬂ40ﬂ% 9.76%, :Lfﬂﬂ 2000Lﬂﬂ%oﬂ 6.42% % I
F0] FOIETHHYE, 2009b). o= #A0l vlsh 5 ARRE &t U] B 2ls &8sl o

[, Alcel] whe} witjoj7h wdshar ~82F50] A ez} ¥
glol] wiz} Pz A Wk 4= QS HojFEr) ueh B ol Zolo] w9l
Fel=E dstal gl 71 ©91Q Ake] syt Aole} sl BAsalat gt
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(3) kel g4l

2kl ST ARl e S 449 B2 ) A ARl B e
(3%, 1996), 2227t} o] AR AAE PPE HolF

FISAR) QS 1015) wfze] iEz)e} ko] wie) 7)ol

= ks g G AR

o wAde &8 ¢ Slnk AR} 99| 7P 71ite] w2 HAK(fix shot) OJEH(H
A%, 2003). L o= arge Sp ol sple] Apdsee w2 9do] Ko w QIztel A
7P ke = 7 7] wiEelth @R, 1998). wek ~82k= 3he] shHAle] FAls)S

B a1 AloJsh= Zlol#] Fhigle] wAE w7k Aol of7] wizel =2 ag 7hHete] 24
Qo] EAL slod ESs el = T E, 2009a).

A (Zettl, 2016)2 7Hvlt H=ok dsie] J2Aks Aefdh Ake] F24191e] 421, 2,
3 E2bo 2 LPral ol2e] BRS A%} Fhale] SRS ARER WRle] BXL A39] E2}
O RS AEAR] ThllEt EAEE x, v, 250 EREPAA x5 et HAE T
et g wolRl Sl 2= w2ols Mpan) 2 17 5ol jlo] Fhle} ZpAle] 2h¢- =415
¢l Eg(tracking) 0= WAt gk y-= et AR Jhlept e Sk flokE
w2ole "E(t) S 4% = flo] 7k AAle] flokell 5219121 Fr(boom) &= 7H5}3]
o} o R 7= Tt 2ol Al SR 0 ARES St 4k w(zoom)
¥} 374%l o) glo] Zhlet ARAle] ok 21901 EEl(dolly) T2% Witk 91¢] wRE 7
"o 2 2 34 (follow action)olu} ¥4 & (relate action) T woll= oL} HEE ALE-
sk 7o LEWO]F— tide] 8AIAl tPEAG Holx= s gy Sl e
Apgats Zo] 58719 4 QlthZettle, 2016). E 584} IRHAIS B e} gol
A= S AeE 3} | Slede el Ao =M St e 1he] AlZHY &3t jolE AW
Stk wEbA B Al x, y, 250 674 71 w499 MPN), EAF(TR), ”E
(TD, w(BM), =(ZM), 22(DY)2 w2l5de] i FAHFIX) o= EA R} gt

7 el Al P, o], )i kel $419) 53} 1 FAH 8el5o] 840 B
Yolub 5 T3 22 ArATe) wxl= el s Fteled St Geiger & Reeves,
1993; Grabe, Lang, & Zhao, 2003; Lang et al., 2005; Reeves et al., 1985: Thorson
& Lang, 1992). wiA] AR ARRE = Bo AR |HELS 4-8x)0] FETO Holn e
Stistel=s AN, ofF a3l Sk R Aok 7|9 o= ofojd <= gltKLang, 2000).
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G AAe] PellM= Ake] FHe) Ao, el wAdd) 22 ke 4 AR IR =
Y= A8 7kssh 1 e shd A7)l wet dekd = Qlvk 1 ol w73k vl R
A2le] Alekg-a=H(the limited capacity model of motivated mediated message
processing, ©|&} LCAMP® °F4) o2 A9 7153t} LCAMPE ¢ 7J°] oL Shethol] 28
T U AR ARede] gHgElo] Sivhe 7Hg ot L Algke & et} T HH

=
5 4 e Aok Qeliek oo, sl Q4 Al 1S e

[

sk TV, 2] mall 71715 Fel Aless Zexo] o] FUsieis s =7]

7 vhe) ool ashe QA Agle] Hebd 4= ek oA s 217} debgoRa) &

H 2Py AR ARge] = 7%7474] =], *1@«1 171% ZIe] 591 S olhehz
8% WAt 53] 2 %ﬂl% U B2 o8 23] wieell Aol ddks vE o 3

=716} nluet o “fﬂﬂﬁi O el E & oSS ARRIL QIREe] M= ofn|x|9] 27|15
dojH o 23 4= QR sk A] 9b7] wieell I ] BRItk 1 = A47F =2
u 7W7to] ltkar 247= Zlolth(Reeves & Nass, 1996). mepx] & ~38S 53l #|&4]
o7 F EAPE 7Pe] vk AZebll HowmA 39ile] B 1A

2
N
rE
o
fo
-
QL
=
1,
]

7 Ao 7] ] B A2 2484S Esllok $hok(Livingstone & Hubel, 1988). %33}
SF 28 F 29SSl ANEE AR 8A1e] Aol U] 28 HlES Ao RA =

7S o =Y 4 2al(Basil, 1994; Lin, Hu, Imamiya, & Omata, 2006: Reeves,
Detenber, & Steuer, 1993), A%< ¥ & AUrHHou, Nam, Peng, & Lee, 2012:
Lombard, Reich, Grabe, Bracken, & Ditton, 2000: Troscianko, Meese, & Hinde,
2012). 7AHo® 2 3P =7]= AfEle] sl O £ Q1S FaL 37A IR HskE
7HAskem LA B Aot Eajol] thigk 4]0 Y molls B 4= SIvHHou et al., 2012). 53
spH e AR SR, SR 3ol 92 SR AR dTEHE RolElen
(Lombard et al., 2000) &&<] Z7]= 3PH 7)o W ARAES A A= 2
SPH 377} =073 SRl AAR] 8 T Troscianko et al., 2012). & 23
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o|A7 s A7)l we} 2= V Aol gebd = gl <

Zolc}, U A=(Genre) (o, HX) 9] 44 1)

8K cognitive overload)7F B4 945 4= Q1o A F=(e], =w2(Romance)) ]

745 = e WA AR S0l BB} i o= Bakelar e ks A 2
] @), ol XA kR olojd = ltkLang, 2000). o3t ¥AIS sldaly] s

W& ARAEE 3P A7)l whet thE 2 5 1R 7S 2E8lo] 8AkEe] AR A &

& HolA| %= gl ARE Algsiaat & slow dPdent & Al olfdk d

Al Slel] s 7] ufe} o Ake] =9} o]/ U

=1,
seap A 258 ool A A S e Al i

(1) 3Fd Z719} ko] =
ARl i SHOA, TR FE(EEEA) T W FE(ED o Hlal T Felet A A4S
878 HReeves & Nass, 1996). 71 o= ARHES 77k Aglell = Alol] o] B2 +
o5 712olAl ¥ar 1 Akee] oteel] FEeHA H7] wiitoltt. @l AFRHEE 7ol Sl
Algte] A BA4E o= Zdo] Z8lthEkman, 1973; Matsumoto, 1989). 18] sk}
TV, 18]aL Bupd vl G o] w7l spAS: AA] Ag)el kg o QLo gBef v
(Reeves & Nass, 1996)+= Htio] W7g2](media equation) 0= de] deil dde] A3s
S &3l 2Tl mplleE @S A AT ARRS HoFar Qi) v e, /\}391 At
L7 ARGE GEARES FOAA R 7 AlE QXeH HaL, 7k A2l
Aele] Dzl el iAo )RR 7o argd} & A 24 7)sS dRlskAl vt
T 8 TPk e skt A ZMd a0l oAl HH EAto] s

FOIE TS 71&0laL Bk e S 71| HW ARFES ¢S Fd ol el el

2
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o= vz Zulel7] Hck(Lang, 1993). o147 Azl AlgiEe] 45443 u) Za3k o)
AU7) whiel ko) e sk QA Alst Aga o gheisle] gtk
O TPk FE(FAE BE QAN AR 2] shel, TR we

A4 AL 270 2 59 214 AL B9 JA 398 SN 6.
H
ol 7Pk TE(FRE) S AR Aswle] $398 oV 25 5 16 ol o

o] Z-gHra giirk. =3 A7 %(20 )2 wujls e Fal xﬂ&% fedfate] 2 4
Aoz 22 shel] efEaliof al7] wheel] IpHA Abkee] §F HE-S SR Axshs SR
Aot A2ER Fm=go] WAoo AF%E]HJH olopr|& gt ®okeh

F713H il AR A2le] AR (LCAMP) 3} 7)€ 78 o vhgal 2
alFo] 7Fsafet. s 277t ARGE B W Agle] aEn, QUAA 2pS A &
ok W k] (e, EAHE Bol ARSRE Wi Q114 Ap9lS Wol 8k Pk Ak
TE(e], 2229 E Y AME Zlow St vitjE shH 27t Aol A QA

AR a7HEE, A ARG Bo] BT W Aol (e, FRAHE Bo) A
$8 5 U8 O s, TAH e st 2n

7H 12 B TP HESE of 4 (0], EAH7} 20| ARRE Z0Ic Bl sfpl TP Rig
SE IPIR AT, 2R7R7H 80| AIBE ZOIEY

(2) 3 =719} 5k Zle]

30 o] ZoIN, ko] ok i Wesk AGEE BE Folo} olF g a7t
(Gunter, 2012; Hitchon, Dukler, & Thorson, 1994; Lang, Bolls, Potter, &
Kawahara, 1999). A& o 23} 5 Zlo] Afeloll Sli= /el Ha ©9lzA], Ake] Hojoh I
e A Teh ARA 0R FRAEe] Qrt =, Ake] Aot goldE o] sofufar Ak
o7t AoATE Flo] ZolEt) oAy A AP 840 JHES SR XSIA7]HA
(Eisenstein, 1975) &ollA|l F8)5 F= 724Q1 WAES AlegtHHochberg, 1986).
ojAH 212 Awe| t PaHo] Q7w s Folo} ZMds e |® ditk 2lEAek
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Z~(Reeves & Nass, 1996)+= 70| 9} Ui=E #-85}0] 4-8AK50] Zlo] Wierf uke Fel=
b Ae] vt w8 FRlzel] v B o5 7ol 2 Tsiirt ofxd Zol B
Ake] Zol7} gopdas: Alejalofst Jro| o] TrItomA Frejeh 7o) TrkelaL f B
A AME 2t
oM Flo] i ko] o7} gopdrE W QXA ARls atsl] o], 7hEA o

2B A Ads aqehs 2 s A7)9F At A 4EA
A

5713k wi) A Aol AREARH(LCAMP) 3} 71 A7E v thet e
N
s a1 918l Akl Zol7} ol A0 csict, Wi SRl )7} Aeldg A 91
2 Apgle] @B, Ate] Qolr} folAa vk 27K Ao ey, Al e o
23} i}

744 2: 3fpd P 342 Ao Zop} Zoixm A} 248 ZOF, B, i PR
4 st2| Zop ORI U7 B fat 20kt

(3) 3F Z719} ko] 214

nplEto g ko] FA) ST Ak FAIqlo] W B Frook QXA Ajede ettt
(Detenber, Simons, & Bennett, 1998; Lombard, Reich, Grabe, Campanella, & Ditton,
1995: Lombard et al., 2000). AFHES w9ke] A7} S5 TP %= srt, w27 %
Z—l?——_l—’r:% TSk 7%k QITHSchliff, 1965). o= w2loks sl Ikl $13o] H7|=
slal £ 7187} H71% 5p7] Witk Bolivar & Barresi, 1995; Brown & Deffenbacher,
1979). B20F U~ (Reeves & Nass, 1996)= mlt]o] AP d8lolx] 8ak50] 2213
oG Whgsh=A] AR 7] 943l ECG(electroencephalogram) & 2831 2745 = #17]
S5o] Wsks Argitt A Az s Qlellxfe] ofwgt F-A)9lo] WhAYel wwitt gk
o] Fo7t w48l =okr). ol Al alellM RS WEE wfe] vk sUgh SlopH,
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3P Zo] EAP} GRS A RS wis xH o glulslEs Ee BTl
2 3 e B AR AP seb] uieel 8k A Y ARES =
shal yhesh g3eks el gk oluAP7t wo] AR gl gltk(Reeves, Lombard,
& Melwani, 1992). B3+ 3PHO| 3-29] AA] 821e] Fejel M 775 Z7M717] wie]
(Detenber et al., 1998) & 3} 7oA B %51%]% TEAPE A2 e AEAE
S 23 Uk oA F Ake] RAGle] B
71EA 0w W QXA A et 2 s )9 ARE
ek, wepx] Qdstel e 2 shHolxE fimetnlel] uisl k] S29E HAl AREE 7k Aol

=

S, sl 2 sl

A %
w, glseiolsh ol A Sriols Aol gajgke ZM7IdekE AuAle] S e}

]7434 w7l g1 Az e] AkeFRadel wE, 2 shoA Ak FAQlo] e G- B
& A Ape a7b7] wiiell SIAA o ® v d]etelal AwAle] Bk 2atd 71
thaL o|S3shARE, olelgt o] 24| ojSah= g AA| Aellxls 2 shHdA $29de] e A
0 Eapolghs AAE HolFlt). dlE S0, 2 spHollA Ake] &-29lo] B ¢ 23]
2] o] 897& =7)31(Lombard et al., 1995; Lombard et al., 2000), %2} A< =
7= AR JeEPItHLombard et al., 2000; Reeves & Nass, 1996). &3t 3Pd 7]7}
AATE AR ofse] o wEA AR IXAe] AT E5TE Ak A5 FhHete]
o2)9)o] B8 IA AR S BTt (Grabe et al., 1999). =842 72t1e] e 24
S AT w1 R Aol FESHA thE B ash vhe-S W5 H= Aee] Qi) o
£ 50, ekl e ke Bl diste] o wh=ar =A] FESHA| Hevl(Schiff,
1965), #2%ke Fo5 FASAIA AFS 3led 71315 e 4 =% 413K Bolivar
& Barresi, 1995; Brown & Deffenbacher, 1979).
olefgt A3 shie] A F5 U] el o Sk efufebd 2 spAYE =84}
7} ghroll AJ3ks setsl 4= gl7] whell 23S e Sl Sl vlsl] TRk 2154 o
3 o F8% ouE FolshAl w7] wiio|tHHatada, Sakata, & Kusaka, 1980:
Livingstone & Hubel, 1988). 5, Z4 Hleld] dofuh= w419lo] 4] QoA dofvk= &
ZQ)Hr} B W2 o5 87| whitel] FHE AlopllA] vehb= 1]l digh wkge] o 2}
=AY g Ak o] wieel] g3iel o] 2 Pl Hols 29e ¥ R & 7|97
%= SHLombard et al., 1995). ol2igt A5~ A= 82 A3 = Sl ArAle] 8%
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g Zohab gz Mol o 23R $A90] B ol AR S 8% AR @
ok o3 s st Ae] §A9le] TSl B9 o2 ol AT A vhi A1
S o] glo] THat o] ATEAS AIskLd e

ATEA 1: BjHo| T (ot Ako| 22U OfF AP U717 BlHO| P 245 M| 22
0| S/t o= daster f?

3. U

1) M= g 24

& s 20181 199 20201 12974 oF 3Rk sifell ] 9 S ~EeRE el
= e sl A7) webd QAR el Aotz SeAl EAstI AAA]

3l 27709 2el=E Esfeiiar, 7 ezl 7o) 4 ok 1Ak sEsfeisich 2770e) 2
dlzi= (1) 22 370 d (2018, 20194, 2020) 5t (2) 370] mejo] (st Tv=epit,
geetrhelA (3) 3709 S = CHH), F(M), sHL) W= et 3% 572
sjetal] glell dshs WA 5, mRlhs AE, egvhs 23] 5 7RReR Siglal 74 1]
tlefe] #dwt Haiele Wrglsle] 80% ol 4, 60~40% 5, 20% olsh= é}i Tesk
ek 71 Aw) <dsfe] g S A 2000 B 5 o),
208k ¥} 5= ofef Eeiglan, metule] - S A AE 18% ol
3Rz 5% ootz TREsielen, fimele] A T g 4007 23] 4 OVJ, 2 300
WF~100%F 23] 5, SRz 1008 olgh 23] 422 RS9Iy o, o] SA(d, A vs =l
2ol wh AolE FAR] Flal) 2} viHololr ge e 7 wo] Alsan Qi ZaiE
25 o FAsIlon malE g Qi MR (Melodrama), il 2z
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(Romantic comedy), dlol€lZmix(High-teen romance) 7} it

91e] 7o 2700 ZHIZE R ¥ o, 7 THl= uelld 3709 A b ks
AL, E3] QGske] 79 dolrh et 1AIRF Wk UjejonE [AIRAS v s 44
gL vjrjo] W Felze] et o
FHE AAol9 10%, 50%, 90%°) ddaks A 1ol 7t 24 ko] S st
BAEIGITt. ool wet, HEA R F 8171(371d x 3n|t]o] x 38w x 374 ddzh) 9]
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Table 1. List of Clips for Analysis

Ve T ((Table 1) 35,

Media Year Popularity Title Ratingg/nljlij:iing/o 11:\</iews Genre
H Beauty and the Beast 5,138,193 Melodrama
2020 M Little Women 862,199 Melodrama
L Joje 209,909 Melodrama
H Crazy Romance 2,924,563 Romantic Comedy
Movies 2019 M Fall in Love at First Kiss 428,009 Melodrama
L Last Christmas 250,383 Melodrama
H Your Wedding 2,820,969 Melodrama
2018 M A Star is Born 491,857 Melodrama
L Call Me by Your Name 198,229 Melodrama
H The World of the Married 31.67% Melodrama
2020 M Lie After lie 8.65% Melodrama
L Live On 1.30% Romance
H When the Camellia Blooms 23.80% Romantic Comedy
dr;\r/na 2019 M Angel’s Last Mission : Love 9.40% Romance
L Be Melodramatic 1.80% Romance
H Mr. Sunshine 18.13% Romance
2018 M Wok of Love 10.80% Romance
L Risky Romance 4.10% Romance
H XX 4,260,000 Romance
2020 M Pop Out Boy! 1,870,000 High-teen Romance
L Law in Web Drama 293,000 Romance
H Best Mistake 11,870,000 High-teen Romance
e 019 M Re-Feel 2,300,000 Romance
L Will Be Okay, Never Die 980,000 Romance
H A-Teen S1 8,780,000 High-teen Romance
2018 M Flower Ever After S1 2,210,000 Romance
L Sweaty Home 567,000 Romance
2) BN f=0| Zat5 Ho|
AR 2olE E4817] 918l titkre] Aol ARSEIRIE ks #419] 715 |z
Btk T, 20210 9, 2009a: BHAIE, 2003 AAE, 19960 olA1E
2005: FRI91, 1998: Zettl, 2016). A, A] 7= S2=H(CU), HR=EZKBS), fllo]2
EZHWS), WHHKS), EHHFS) o= & b7H= /aldlaL, 7F 4 S3ellM 54 Ak 4=

31 270l me kA [ Xjolof Chet LIS
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7} 574 wmich S5 S48t o, Efe]EAK(tight shot) & 1EC] S AaA H
ap7|utt XM E(insert) ] 7igo= ARSE] wiel] ime] el Aleleisit. EA,

of S %5 }Eﬂoﬂ A "’Eﬂoﬂ gt ‘Q-ﬁ“% ArLBIAL o5 Sl 54 T°r5°ﬂ ﬂ%fﬂ 485 ol
A3 o= FRjle2aze] AdulKrippendorff's Alpha)
A&7} 0.71~1.000 o]=glom, HEFAons
T2 319t (Table 2) 32). HEaF W%

=
2 S EelE] A, FHE A= B AE 52 3 (F ol glo] B JAJsisint.

N ;o
O

&
>.

=

Ji

_Vl
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Table 2. Qperational Definition of Filming Techniques

Film L Krippendorff’s Alpha
) Types Definition — .
techniques Initial test  Final test

Main object is seen entirely from head to toe. Final
movement by a camera, or of an object is seen from 0.91 1.00
head to toe or more on screen.

Full shot,
FS

Main object is seen from head to knee or below on
Knee shot, screen.

) L 0.96 1.00
KS Final movement by a camera, or of an object is seen
from head to knee or below on screen.
Main object is seen from head to chest or to waist on
Shot angle VISt shot, screen. o 0.88 1.00
Final movement by a camera, or of an object is seen
from head to chest or to waist.
Main object is seen from head to chest on screen.
Bust shot, _. o
Final movement by a camera, or of an object is seen 0.74 1.00
BS
from head to chest.
Main object is seen from head or from forehead to
Close up, chin or to neck on screen. 0.82 100
CU Final movement by a camera, or of an object is seen ’ ’
from head or from forehead to chin or to neck.
Average Average length of shots that comprise each clip. 1 1
length  Measured in seconds.
Shot length
Density  Total number of shots that comprise each clip. 0.97 1.00
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A camera fixated in y-axis rotates from left to right

Pan AR . . .
PN’ while filming. This does not include horizontal 0.94 1.00
movement by an object or a camera itself.
Movement by a camera from left to right while filming
Tracking, and the camera is not fixated in any axis. 0.93 100
TR This does not include horizontal movement that ’ ’
involves an object or an axis.
A camera fixated in x-axis rotates from top to bottom
Tilt, MI|6 filming. . . . 0.9 100
Tl This does not include vertical movement by an object
or a camera itself.
Movement by a camera from top to bottom while
Shot Boom,  filming and the camera is not fixated in any axis. 0.95 1.00
movement BM This does not include vertical movement that involves ' '
an object or an axis.
A camera fixated in one spot moves from wide angle to
telephoto lens while filming and changes the size of an
Zoom, ) .
M object seen in screen. 0.71 1.00
This does not include back and forth movement by an
object or a camera itself.
Movement by a camera back and forth while filming
Dolly, and the camera is not fixated in any axis or spot. 0.97 100
DY This does not include back and forth movement that ’ ’
involves an object or an axis.
Fix, A camera is fixated while filming and there is no
. X 0.79 1.00
FIX movement by a camera or its axis/spot.

4, AZn}

1) & 37(9} Ak T

M D2 sh 17} 2 o B4
st 2, sh )} Ao Ao
92 o Wol, FAES o A7 A8 T Ao ugh

AR 0} 3 A S

2ol Aol = Ao el

31 7ol e Pk [ Alojof st LiE

o] ARgHH, SR=%lo] A ARE ZoR S

Yk Gstet 2ol 2 s 7o) Hlsl F2=

. & 370 vitjejolx] 4 81719

& Ak 2,977 eH o] g TP AkEe] =S AT

2t 1 DolM AZjE vidjold Ake] 415 71 2jolS AuH 7] 918 o

AABIITE. B A7l whE Ake] M AjolE AR Ay}, SRRl EAF Je]al HiiE
1

A KN
=He

+ A= (Table 3)3%
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F3ke =t A A0 AR, ekt TVERE o] Roliz folv] a4 2
o F2Ee Gaph b A Ak, TVERIs e 2e] ol folvlah 2
et wEARe: el TVER), o8} 0w ol AMgEIRlon] K0 felule 4
olg nelFlh vhsoR Fk 8l 2719) TVEeih: Yeevlsh el Sy
A et i B} 2Re] WS BE AT 98-S % 4 9nk
Zh 9 i Auey, WA F2298 TVESRHM = 11.10, SD = 9.30) ¢ =2}
"M = 10.37, SD = 7.72)el1 gdsH(M = 2.37, SD = 3.27) K} frejv|ehA| Bo] 28
S 0w Ve (F = 12.096, p ¢ 01). (Figure Dol o 5 gio] Fm=gle TV
S} selel 21o] folv) Hol/} glort ke v vilolel el felels A A
9L ¢ 5 Ak AR 7 vidle] ME 3 Aol molFe Yeeeh( -
17.81, SD = 8.21)¢} TVEZFHM = 11.48, SD = 6.90), 9sHM = 6.07, SD = 4.85)
22t frelulek Aol WolFlaL s 277k YeiAoR Ao el HiEAks 7k
o] ARg3HaL TVERils) s} 202 A AH88S % 5 HE = 20175, p € .01). 9]
oERE fselel, TVEZl, 8t 2o Felvld Aolh IRk, Lk 5k 3 =710
2 felula Aok wisl) egieh EARS JSHM = 5.74, SD = 3.49)5H TVERH
= 5.70, SD = 3.02)7} =K M = 2.37, SD = 2.54) B} FonlstA o] ARE=|Art
(F=10.908, p<.01).
Aelehel, skl 217k 2 sk TVERlolc el uls) Jojsom E4L o o)
ARg3haL S 71} A ek Qo] T4S o 27 wolE 4 gl el F2g
3} HAEAS O o] AgBIOBE (1 e A1l

Table 3. One-way ANOVA Results for Shot Angle by Media Type

Movies TV drama Web drama F2,78) P
Close-up 2.37(327°  11.10(9.30°  10.37(7.72)° 12.10"* .000
Bust shot 6.07(4.85°  11.48(6.90)°  17.81(8.21)° 20.18"* .000
e Weistshot 578449 689614 730471) 073 490
Knee shot 1.89(2.44) 2.70(3.64) 2.70(2.46) 0.7 .500
Full shot 5.74(3.49)° 5.7(3.02) 2.37(2.54)° 10.91"* .000

Note. (Different superscripts indicate statistically significant difference)
o (.001
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Figure 1. Shot Angle by Media Type
Note. CU: Close-up, BS: Bust shot, FS: Full shot

2) 381 Tlot Ale] 2|
(VA 20 3 7 245 ske) ol Aot Wit e Aol elZaigict. vicle]
W ko] Zole] ol A7) is) Pl FALE A3}
o, schla) 549 1) T ) 26l ek i) 9 il xmg
X5k 73}, she v vcolol wjal ko] Hol7h ) A4S HIg 4 ek A Bt 1
8HM = 6.66, SD = 4.41)7F TVE}HM = 2.90, SD = 1.62)vF Y=ok M = 2.83,
SD = 0.75) Bt} frelulal| *u Zol7k 21 Aow UERITHF = 12181, p < .01). TVE
Sholst gelol 719] Aok fpmlah sk

Table 4. One-Way ANOVA Result for Shot Length by Media Type

Movies TV drama Web drama F2,78) P
Shor Shﬂ;i;ﬁ:‘age 6.66(4.41°  2.90(1.62°  2.83(.75)° 17.18" .000
enath  hot density  23.37(10.34° 437401434  43.96(11.25°  25.79% .000
“*p (.01
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Figure 2. Shot Length by Media Type

3t sh 77 Aeas ke vk 571 A0 ESigitt. ofs AT 916l 3
7N wiEletell ] 21 8170 FHlM 2,977709] 2wl Sko] 21 wiel] 2
Aalgint. mHjopd Ake] o] XjolE A7) fla AehilA] EAREAE: SIS ((Table
4 F5). 3 Ajel uhE Ake] Rl Fongh Aok QA Ejle] flaf virelHE
Mg A3}, Gk TVESele} si=eto} mrf ko] Uirh Sha-8 o = gk Ak g 1
FEHM = 23.37, SD = 10.34)7} TVERWHM = 43.74, SD = 14.30)1} i=ehH(M =
43.96, SD = 11.25) =} feujshA] ske] Werf vk Ao Yepge(F = 25.792, p (

- TVERpel fjeeiehs frofuld Ajol7} Gttt

wo}ﬂﬂ 3 A7)7} 2 ke Ake] Aok il i
efle} gEtuls Ake] olr} gal Wiyt STk 4
=3t

Wk EYsAE 2

} ke A% nglow], TV
uolek, Weh (1 2 717

b 4

il

3) 3 37|29} Ak FE

(A D 3P =710 whe Are] w2l9le] S7kekeA] aeheA] Sklskarzt sisiet. 371

nojel =5 8171 el 2,977708) ko] w219)E 413 3= (Table 59k 2. &

U] AREA A3 SPE =76 wet o FARlo] gl HaAE) x5 Fhlet £AR] E

g 7ol Zjol7t gl Alom vt ardd 7 G2kl 734, QKM = 14.04,

SD = 7.16)% TVE2RHAM = 30.59, SD = 13.15)4 1=K M = 34.44, SD = 9.89)
ol Blal] frefnfsiAl AA AMgslaL e WASIITHF = 28.769, p € .01). x5 7hlel 4]

o
>,>4
r§
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9191 Edkle] 7% Y=BkM = 0.56, SD = 0.85)7F TVERRHM

= 1.59, SD = 1.80)

v gsH M = 1.70, SD = 1.84) HU} FelshA A AMES & 4 UTHEF = 4.426, p <

05). vl Ak] S5l

37l mlt]e] MR Son|st o7} = Ao

et

Aele, sl 2ok 2 ek AR sk A AMSR v, B 1t A

ke x% 7bleh $9909

Ede AA ARSshs AR et

Table 5. One-way ANOVA Results for Shot Movement by Media Type

Movies TV drama Web drama R2,78) P
Pan 2.33(2.53) 2.19(2.90) 2.11(2.04) 0.55 .950
Tracking 1.70(1.84)? 1.59(1.80)° 0.56(0.85)° 443 .020
Tilt 0.81(0.88) 0.78(0.89) 0.63(1.08) 0.29 750
Shot Boom  0.44(0.89) 0.63(0.93) 0.63(1.24) 0.29 750
movement
Zoom 0.00(0.00) 0.56(2.52) 0.04(0.19) 1.23 .300
Dolly 2.63(3.67) 1.85(2.61) 2.19(3.90) 0.35 .710
Fix 14.04(7.76)° 30.59(13.15)° 34.44(9.89)° 28.77* .000
Note. (Different superscripts indicate statistically significant difference)
*p (.05, ***p (.00
1.8 40
1.6 FIX - 35
1.4 - L 30
1.2 -
- 25
1 .
- 20
0.8 -
- 15
0.6 - TR
0.4 - - 10
0.2 - -3
0 T T 0
Trackingshot  Movies TV drama Web drama Fix shot
Figure 3 Shot Movement by Media Type
Note. TR: Tracking, FIX: Fix.
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& k0| I Ake] o7k Far Ake] WL e s Wo ARSShs AR HERer, o=
eprte] 43} wElo] Qirk WHA, EARS Ake] Zofuf 7o} yhdo] QIQIth Akl &
23} ko] o) 3he] FuAlE T4 A, Aol A9 Tl JIAEE Ake] o7t e
T ol ARSIy = -.68) T F2ARS A Wt =355 Bo] ARSIl =

Table 6. Descriptive Statistics and Correlations between Key Vanables

1 2 3 4 5 6 7 8 9 10 M 12 13 14

1.cu -
2BS .06 -
3Ws -02 .18 -

4KS 19 19 -05 -

5FS -14 -23 01 .08 -

6.5 -427 -527 -4 30" -09 -

78D 667 597 37 38" 09 -797 -

8PN 11 14 13 80T 290 -23 3 -

9TR .01 -07 01 23 &7 -15 17 427 -

10T -02 13 23 14 28 -12 23 31" 24 -

11BM -03 397 28 09 10 -27 3 28 22 28 -

12ZM 15 01 -01 14 297 -10 28 20 427 27 -0 -
13DY -18 07 -04 01 .04 -08 -07 -03 .07 .07 -02 -09 -
14FX 66" 60" 397 29" -13 -68° 8 09 -14 .02 19 -0 -3 -

M 793 1173 673 238 463 414 3701 221 128 74 5/ 20 222 26.36

SO 8156 826 472 28/ 343 326 1641 248 163 .95 1.02 146 341 13.67

Note. CU: Close-up, BS: Bust shot, WS: Waist shot, KS: Knee shot, FS: Full shot, SL = Shot average length, SD
= Shot density, PN: Pan, TR: Tracking, TI: Tilt, BVi: Boom, ZM: Zoom, DY: Dolly, FIX: Fix. (N =81)
*0 (.05 *p (.01, **p(.001.
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2 A7 s P Ak e, Ael/de, TE]a A9l WAl ks AuRat 5

7PN ell5e oz sPH 7)ol whet Ake] gl ol/h e} thE Al VRO,
, A% TE AoR VeI

A, spd 277 2 gsjelld EAko] Bo] ARSHAAL, sh 7|7F ke Yegiulelld
FE=Ro] gol AREE o] WAER oks sk vl AR Ao Alghgad
(LCAMP) 22 4™ 7Fgsirh(Lang, 2000). 3V 7|7} ARG5S B2 Q147 #jelo] 814
bg, QA Apdks AAl aehs W Ake] (e, S B ] ARESR= RhA Q1A% 2k
& Bo] 878hs 7Pk Ak (e, FR2%))S € ARSThs o Y Thssitt 2lEs
o} ~(Reeves & Nass, 1996)+= 7Ph- D 40| Brp @2 74191 7ot 24, 719
& it SR 5] SRS 1 AolA Bol ARSE |, 1 ol 8AHE0)
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G2ARe- P A7 7 2 F3follA AA ARENAL, x5 52900 Ede spAe] A7 AR
Yeghtoll A AREAT. F718k mi7) AR Z2je] AlFhE R (LCAMP)ell =
spH A77F 2 Gsfel A9 IAA ARS8l ] vl %31%]0

ofof A, @32 g3te] F2rko] A x5 FAe] Ee]
AgRR ] diEat vEA AdeidTte] Avel daido] tHGrabe et al., 1999:
Lombard et al., 1995; Lombard et al., 2000: Reeves & Nass, 1996). dlE &°f, 12l
o|B To] AlM sk 7t S5 wE Aloledt YA w29, SEEe A X
ghel 7t 2-2<do] o] S Kol Frh(Grabe et al., 1999). §HA, TVEZh: 4=
gk Gshu) Ake] Zolrt ghal Hier) 7] el &L AR Qlell T B AE FeE g
o} SR AIRE bl RAYe] Q= Ak Ao R Zolr|7t ofg7] wiiel] EAARS T Ho
ARgShE Ao AW Thssitt. AAlR k] Zole} Aol 2]9) 7o) etk

28] 2ol #2455 B2e] o wol Al Aol WARROVI(r=-69), el

7} si=etrbhnt o] Bo] ARSE= ol e A H AdWel € 4 ik st Bt
H2AkG ARl T S ol due Zolrt Holx] got virjofel] upe} Ake] &3{qlo]
ks S diistslr| of et

= At B8R vl AR Aefe) AR (LCAMP) S 7|k o] &
G(ol, sk TV, ZHld wo)el we} spd A7)7F vhEar o= Qls) et A AR
o] =7 el g Ak 7A(Bke] e, dol/i, Teal $¢d) o] Eebs Zles A
galoint. 1| vdo] ] Ajolrt spd A7) fk ozt Felx o), A 9H, e

olg vkl & HEkd golo) 7)018 AN Sk Yt} oS B0 sl Adow 71 Felx

ol = w1 Sl

| szl vlcle} £ (e, 95k, TV, 2
uke) vlElo ] me} S P5RE QA ARl Aolg ek 2918 Wil shek 5 gl
AP} itk web, F Aol il ZH= o), A3 ) (o, 19 vs o)), el
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o & 2 (o, T A o1& vs E}T niA o) & v 2Rl asie] s 717t

718k w7l AR A2)e] Al (LCAMP) ¥ It 1990ddiellA 200083 el 5
= o]FolF7] wlell (o, Lang, 1990, 2000, 2006), &#je] witio] A1y 31dx} o}-§- w2
Bo] ths = Qlth. dlE 50, H ntjo] elA] Fe wlt]o] o8l nitie] HEJE)]
7S A5aP (Matthews, Mattingley, & Dux, 2022), ol21g+ HEJe)l~7] 9= Hn

= Asfeh= Aoz golwdtk(Jeong & Hwang, 2016). wepd A2 mirjo] $17d0l 4
st TV, Bupd U]qoi o] Qsh= QIAA Aple] Alojet At R Aol A= &

g 2 oAt o ASAEe] gAEe] Jurlel S WA e SN 4

& At 8 ol o s 4 AR 94 9 A4 4

shiis Bk Wb F4 Aeli B AAAsle] Qe 52 Bal v} 30l we
2|

A3 B AR 71O e Ae) Q142 A 5 9k Rl PR B AR

So] iclo] 3 (al, sk, TV, 20k viclo])ol e} 255 Q4% Aglo] therke 4
< ofslelaL Q=) TRl olefak Q14jo] A i B3 5 B el L wiedelz o)
=) A 4 gk

zl gErt v g2l visf Qe 1] #AM AR 5] WEE BT} doiE o Bidel]
ujizel] QA4 B A 7hsAdo] oM @ Al 7S Byt AushAl 28 7k
a vzolth. =4, A ow deeinte] g (78%)°] =il =o)7]
wzel] 24 thdS vdskelr] ofE itk ARt SEATelM = B HeRE HEE tido®
= a7k 2 Aol WA A S A171(2018d¢0M
20201 ) ke dhdom A rhs Aol 45 Aol Bt veRek AR o AR 7]
He] Aol 2wl vt glrk BhEE (2009b)0] wEw TV Edhalola] Ake] 5t Zol7}
1980t 9.71%, 1990\t 9.76%, Z12]aL 2000144} 6.42%= ZFobd ko, & Ak
© TV =2puh Ak et o7k 2,922 SRIFIT. 71 dAlMe AR Ak et Zeo]
o] HJoluk AR GEOL} T4 Aol A= AlPE R Ake] T, Zo] 123 949S ¥3He) o
& A 7ol FAH O oG A Mgl AE S o]tk

2 7H) Aol BskaL v s vicle] (8, TV, waledel we g Al
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